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César Manrique (Lanzarote, 1919-1992) realizé una gran pintura mural para el primer aeropuerto de la
isla (Guacimeta), por encargo del Cabildo Insular de Lanzarote, entre octubre y diciembre de 1953. En
1993, el Ejército del Aire dond a la Fundacion César Manrique la pieza, que procedio a su arranque para

garantizar su conservacion en condiciones adecuadas, restaurarla y colocarla en un soporte removible.

Durante los afios cincuenta del siglo XX, Manrique se dedicé con asiduidad al muralismo volcando su
evolucion estilistica en las mds de veinte piezas que realizo, ubicadas en diferentes lugares del pais
(Arrecife, Madrid, Palma de Mallorca, San Sebastian, Gran Canaria, Tolosa...). En el mural de Guacimeta,
titulado Lanzarote, desplegd su habilidad compositiva y colorista, asi como su capacidad para crear
tramas visuales de cierta complejidad, que caracterizaron su figuracion moderna de esa época. Con esta
exposicion, que conmemora el centenario del nacimiento del artista, la pieza vuelve a ser mostrada al
publico después de casi cincuenta afios, tras un cuidadoso trabajo de restauracion.

César Manrique planted en Lanzarote un rico, simbdlico y moderno retrato de la isla (volcanes,
camellos, barquillos, casas, campesinas, pescadores...). Mientras, fija su nuevo lenguaje pictérico
figurativo (hallazgos de color, estilizacion, iconografia, composicion...) que desarrollé a partir de 1953 y
reiteré a lo largo de su vida a la hora de crear relatos iconograficos lanzarotefios. Los signos aqui
empleados se convierten en referencias esenciales del imaginario antropoldgico, paisajistico y cultural
de laisla. Hoy en dia sus figuraciones y su lenguaje forman parte de la cultura popular visual contempo-
ranea de Lanzarote, conocida en el mundo por el intercambio que favorecen los flujos turisticos.

César Manrique (Lanzarote, 1919-1992) executed a large-scale mural painting for the island’s first
airport (Guacimeta), on commission from the Lanzarote Island Government, between October and
December 1953. In 1993, the Spanish Air Force donated the piece to the César Manrique Foundation,
which then removed it in order to safeguard its conservation in suitable conditions, and to restore it
and arrange it on a removable support.

During the 1950s, Manrique devoted himself assiduously to the mural art form, putting all of his stylistic
development into the more than 20 works he executed, housed at different locations throughout Spain
(Arrecife, Madrid, Paima de Mallorca, San Sebastian, Gran Canaria, Tolosa, and so on). For the Guacimeta
mural, titled Lanzarote, the artist brought all of his compositional and chromatic skills to bear, as well as
his ability to create visual interconnections of real complexity, and which characterised his modern
figurative work at that time. With this exhibition, marking the centenary of Manrique’s birth, this piece is
once again on public display after almost 50 years, and following painstaking restoration work.

With Lanzarote, César Manrique presented the world with a rich, symbolic and modern portrait of the
island (volcanos, camels, little boats, houses, peasant women, fishermen and so on). Meanwhile, he
established the new figurative pictorial language (with discoveries in the fields of colour, style, iconography
and composition) that he would develop from 1953 onwards, and which he would return to throughout
his lifetime when it came to creating Lanzarote-themed iconographic narratives. The symbols employed
here became core references of the island’s anthropological, landscape-oriented and cultural imagination.
Nowadays, his figurative approach and language are part of Lanzarote’s contemporary visual popular
culture, known throughout the world due to the exchange fostered by the flow of tourists.
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